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THE ART AMATEUR. 



art-patronage ; they succeeded in connecting their 
names with the passage of the legislative act estab- 
lishing the Museum : but the credit of securing the col- 
lection was snatched from them with timely precipi- 
tancy, and the purchase of the pictures was effected 
entirely through private contributions. More recently, 
Mr. Appleton has distinguished himself by the gift of a 
couple of dozen of valuable Greek statuettes from Tan- 
agra to the Boston Museum. It is a cheering thing to 
know that when a valuable chance occurs to snatch an 
art-treasure for America there is a man listening and 
waiting, with ready ear and appreciative mind, who will 
understand the significance of the opportunity, and ex- 
ert himself to make it a fixed fact. The world will yet 
hear of other like deeds of magnificence from this un- 
pretending Lorenzo ; and the educational results from 
such actions, while they are beyond calculation, are ob- 
vious from day to day in the awakening interest in the 
community for things of art, in the progress and attain- 
ment made by youthful practitioners among the good 
examples provided. 

Mr. Appleton is himself an example of the culture 
conferred by a life passed among fostering influences 
and educational examples — the magic, unconscious 
efflorescence of a Medici garden. He is a graphic and 
brilliant writer at need, or when he has time — the author 
of several charming books. In travelling it is his cus- 
tom to secure memoranda of the places he visits, in the 
form of water-color sketches which are something be- 
yond the style of the mere amateur ; and his recital of 
his journeys, illuminated by an exhaustless diorama of 
autograph sketches from his portfolios, is an entertain- 
ment far above the charm of ordinary travellers' tales. 
A conspicuous picture in his painting collection is the 
portrait of himself. This was executed a short time 
'ago by Frederick P. Vinton, in a style of hard realism, 
full of emphasis and fact, and courageously divested of 
the smallest trace of flattery. Mr. Vinton's manner 
shows the reaction from an early education in Munich 
to the severer teachings of Paris. Inspired by his last 
instructor, Bonnat, the young artist has built tip his 
model like an iron framework, with all the facts of 
human construction well demonstrated and fixed, and 
nothing wanting but the graces of character, the sun- 
shine of urbanity and culture, the polished ease of a 
man of the world. What strikes the observer is the 
supreme, fearless, royal good-nature. of the man who 
will submit to the dissection of a young anatomical 
student like this ; all that we have been accustomed to 
regard with some contempt as the trick of the portrait- 
painting art is absent in the analysis. 

By Richard Parkes Bonington, that English won- 
der, the only British painter represented in the Louvre 
until quite lately, and the only colorist of his nation 
whom the French are willing to place alongside their 
own Chardin, and Watteau, and Fragonard, the finest 
of aquarellists and sole representative of " qualit6 " in 
the depressing epoch of Horace Vernet and Ingres, 
there is an interesting specimen in the Appleton collec- 
tion. Its size is about six by nine inches. It is a group 
in a rich and luminous Spanish interior, the subject be- 
ing taken from Gil Bias. The lambent splendor of 
treatment in the bed, with its revelation of linen and 
laces all in white, out of which rises, for the high-light 
of the composition, the pale figure of a lady also in 
white, while a blond-haired cavalier, in full accoutre- 
ments, kneels before the vision of pureness and desha- 
bille, is a painter's problem of, limpid tones most lumi- 
nously treated, while gorgeous stains of depth and color 
are provided in the grouping of the accessories. Bon- 
ington was born in Arnold, Nottingham, in 1801 ; 
studied in France, where his line was original and un- 
spoilt by Academicism, and died 1828. A gem of his 
like this would set the H6tel Drouot rabid. 

By Decamps, there is the artist's first sketch for the 
" Suicide," that picture which was his first triumph and 
established his reputation, and subsequently found its 
way to America, where it was sold with the Blodgett 
collection, April 27th, 1876. Mr. Appleton's autograph 
study for the picture is small, and is in colors. It is a 
simple theme of a lifeless youth extended on his back 
upon a bed. 

By the late Thomas Couture there is a romantic little 
picture, slight in finish, but containing, when all is said, 
the most of what he knew. In the • sumptuous cos- 
tumes of old Venice we see a group of family happi- 
ness : a father and mother and infant and nurse, as- 
sembled in the garden, are tasting the calm pleasures 
of the evening. The baby, sitting on a well-curb, 



reaches out its little arms for a fruit or toy which the 
nurse, seen in a back view, holds out to it, while the 
father and mother look on well pleased, and the trees 
rustle their balmy Italian shadows overhead. The 
group is built together with the harmony and connect- 
edness of sculpture, while the added charm of color, 
rich as any painted Window, lends its enhancement to 
the charm of line and composition. 

By Diaz there is a small, rich, brilliant scene of Ori- 
ental landscape ; a narrow, calm river reflects the white 
walls of a building, with figures and rich foliage. It is 
not much to describe, but it is one of those little cages 
in which Diaz knew how to imprison a flash of living 
sunshine. By Troyon, there is a sunny stretch of land- 
scape, through which winds a, stream, with cattle at 
pasture. The picture, having evoked the ardent admi- 
ration of so capable a landscape judge as George In- 
ness, the painter who has added something even to 
Troyon in his own style, is naturally considered by the 
owner a capital prize. 

By Jacque, there is a water-color of moderate dimen- 
sions ; and by Ce*sar de Cock, a view of houses by a 
curving stream, whose narrow, rigid banks suggest a 
canral. Dupre is' represented by a good specimen of his 
admirable style, embodying the last living traditions of 
the art of Rousseau, and Diaz, and Millet, and other 
dead masters 

A lively scene, chromo-like in color and bourgeois in 
execution, yet containing capital animal-study taken on 
the fly, is by Palizzi of Naples, representing a number 
of highly-agitated goats shredding to pieces the succu- 
lent treasure of a barrow-load of fresh hay, just cut and 
hardly withered, with all its Italian flowers slashed 
down together with the grass, and abjectly nodding in 
the stable-yard. The eagerness and gormandizing of 
the goats make a little animal comedy, which the painter 
presents in a most diverting -way. 

An Oriental scene of five figures is by Eugene Ben- 
son, the artist-litterateur. Another American painter, 
Alfred B. Copeland, contributes a view of the " Water- 
house at Antwerp." Morland, the glorious animalist 
whom virtuous England allowed to go to ruin and deg- 
radation in his life, to receive an art-apotheosis after 
death, is shown in a beautiful, rich, graphic represen- 
tation of a sheepfold. By the elder Isabey, father ,of 
the living Eugene Isabey, and the most prominent min- 
iature-painter of the First Empire, there is a group of 
family miniature portraits, painted about 1835, in the 
possession of Mr. Appleton. 

By one of the Bassanos (presumably Francesco da 
Ponte, called Bassano from the town of his residence, 
and feljow-workman with Tintoretto and Veronese in 
the Ducal Palace, 1 550-1 592), there is a large, not fatal- 
lv darkened, picture, with figures about half the size of 
life. The subject is the " Deposition from the Cross." 
It is in full Venice splendor of color, contrast, relief, 
effect — a sumptuous " decoration" at the same time 
that it is a masterly picture. It might be called a Tin- 
toretto without much danger of contradiction. 

Tintoretto himself is represented by his own color- 
sketch for the " Assumption of the Virgin," a study 
with arched top, bounded by the dimensions of eigh- 
teen by thirty inches. In the Church of the Jesuits at 
Venice, that " masterpiece of bad taste," as Joanne 
has the courage to call it, with its profusion of butterfly 
marbles, and its chefs-d'oeuvre by Titian and Tintoretto, 
the tourist will find the developed subject for which 
this is the artist's study. The critic Taine, promenad- 
ing through Italy with the tolerant eyeglass of the dilet- 
tante, was greatly struck with the marble ribbons and 
scaly incrustations of this church, in the midst of which 
the nobility of Tintoretto's picture gave him a pleased 
shock of surprise. " All these follies of the decadence 
disappear" (we translate) " before a couple of pictures 
of the grand period. The first is an Assumption, by 
Tintoretto. Around the tomb of the Virgin grand old 
men are leaning, and expressing astonishment with ges- 
tures of tragedy. They have those signorial and posi- 
tive movements of the head which, for the Venetian 
painters, harmonize so well with the violent burly 
crackle of rich draperies and the strong effects of light 
and shade and color. Higher up, the Virgin goes aloft 
in a whirl, and the pale, changeable, drowned tints of 
her violet robe render still more striking her vigorous 
brown face, with narrow brow and hair^growing low, 
and her virile attitude. A woman of the people, ener- 
getic and resplendent as a queen — that is the idea which 
springs to the eye. No painter has loved better the 
pomp and sincerity of physical strength. Tintoretto 



sees in the street a huckster or a boatman, and bears 
away with him the complete wild image of the man ; 
he envelopes him with the patrician and Oriental lustre 
of princely ceremony, then pours all round a deluge of 
little heads tied up in wings like cravats, throwing some 
of them right into the body-lmen which the apostles are 
wearing. He does not mind if his shoal of cherubs 
looks like a dish of heads cut off ; at a single cast he 
throws his apparition of the moment on the canvas, 
and off he goes : his job is done." 

The two old masters just noticed are attributed to 
Bassano and Tintoretto, in these columns, under all 
reserves. No examination of them has been had suf- 
ficient to hazard an abiding critical opinion. They are 
fine things, ostensible originals, fit to create the pleas- 
ure which uncontested works of Bassano and Tintoret- 
to create ; no more is here asserted. 

Cicerone. 



JOHN S. SARGENT.' 



The friendship existing between this young artist 
and his instructor, M. Carolus Duran, is of somewhat 
unusual intimacy. M. Duran, in his summer vaca- 
tions, goes to his birthplace at Lille, where he is re- 
ceived by the citizens with ovations and an indigestible 
frequency of dinners. On these occasions he loves to 
have his young American disciple in company, intro- 
ducing him to his relatives and making him a participant 
in his honors. When M. Duran painted a ceiling- 
decoration for the Luxembourg, a couple of years ago, 
Mr. Sargent introduced the figure of Duran which is 
seen in one corner of the work, and he likewise sketch- 
ed in more than one complete personage in the central 
part of the composition. Mr. Sargent has travelled with 
his parents since boyhood in various parts of Europe, 
receiving his education in different capitals of the old 
world. His family is an old Philadelphia one, of high 
respectability, an uncle of the artist still occupying a 
large estate just south-west of the city. The young ar- 
tist has become, under the circumstances, an educated 
cosmopolitan : he speaks Spanish, Italian, French, 
German, and English, reads every thing that appears in 
modern literature, and practises on more than one in- 
strument of music. His social position is of the best. 
His portrait of Duran was contributed to the Salon of 
1879, where it attracted unusual attention, received an 
" honorable mention," and was rumored to be the des- 
tined recipient of a medal, but was deprived of that 
high honor by the supposed inequality and slightness 
of the work on the lower part of the canvas. Mr. Sar- 
gent's works thus far seen in America have been • 
" Les Cancalaises" (now at the Metropolitan Museum), 
the " Capri Girl," the " Neapolitan bathing Children," 
the " Scene in the Luxembourg Garden," recently sold 
in the Sherwood collection, and the present fine por- 
trait, contributed, after its success in the Salon, to the 
late exhibition of the Society of American Artists. 
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SPRING EXHIBITION OF THE ART CLUB — MRS. 
HOLMES'S SILK PICTURES— NOTES. 



Boston, April 17, 1880. 
The Art Club's spring exhibition opened last even- 
ing. It is larger than usual, but no better. In fact, it 
does not reach its own standard, and does not show the 
best that Boston is capable of. The collection, as a 
representative exhibit, is quite as remarkable for what 
it lacks as for what it contains. There is nothing here 
from Foxcroft Cole, either in oil or water- color ; noth- 
ing from J. Appleton Brown, nothing from Porter, 
nothing from Vinton, nothing from George Fuller, 
nothing from Enneking, nothing from Johnstone, noth- 
ing from either set of the female foster-children of Hunt 
in painting. Yet nearly all that is interesting or hope- 
ful in Boston art is covered by these names. There 
are some new arrivals among us from abroad ; some 
young recruits from the art schools, and the old set of 
workers grown gray, but hardly venerable in their per- 
sistent mediocrity. These t"hree classes are tolerably 
represented, but without giving character to the exhi- 
bition, for they are overborne by the foreign works lent 
from private galleries and the contributions of New 
York artists. 
The place of honor in such an exhibition is rightfully 
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held by a dull, nondescript, isketchy picture of a bivouac 
in twilight, by Zamacois. Immediately above it, 
equally well exemplifying the taste of the hanging, is 
the head of a white calf in full sunlight. It may be 
imagined how the strong sunshine on white hair in the 
latter picture — so strong that one of the ears casts its 
sharp shadow down the calf's jowl, while both ears 
show pink and diaphanous — deadens the glimmering 
dusk of the other ! The calf is, however, one of the 
most important, if not the most important,, of the. home 
achievements in the show. It is tjie work of, E. L. 
Custer, portrait-painter, and is strongly . drawn, solidly 
modelled, brilliantly colored and lighted, realistic in 
details, and not without a certain infantile innocency 
and playful calnsh character of its own. .If this be not 
the local triumph of the exhibition, that honor is only 
disputed by a picture of two dead codfish, by John Sel- 
inger, whose white turkey is in your Academy Exhi- 
bition. The codfish are very dead, if not rotten ; and 
yet, spite of their exceedingly bald composition — lying 
simply side by side, head to tail — and their obvious de- 
composition almost to the point of deliquescence, they 
make a splendid mass of color and a very striking pic- 
ture. The rich white of their gills and bel- 
lies, piled high and solid with the palette- 
knife, is faintly flushed with rose-madder, 
-and the dirty, mossy sea-green of their 
mottled sides is beautiful with subtle truth, 
if not intrinsically. This odd cod picture 
is an apt illustration of that Munich art 
which disdains to seek the pretty and 
pleasing to paint, and prefers aged, tooth- 
less, feeble, sick, wrinkled, and emaciated 
men and women of some ugly singularity 
of feature, to beauty either manly or femi- 
nine. The sunken " fishy" eyes, the gap- 
ing, slavering mouths, the slimy,, drooping 
fins of these codfish, have been painted by 
this favorite pupil of Leibl, with all the 
lovingness, enthusiasm, and force that he 
could bring to bear on a nymph. in her 
pool or a sultana on her couch ; and who 
shall say as this homely, this almost repul- 
sive subject, catches, holds, and fascinates 
his gaze, and extorts admiration for its 
magnificent color, glorifying its sterling 
truth, that such art is all in vain? The 
god of nature, who made the sea and all 
that therein is, and suffers nothing that he 
offers to be called unclean, receives the 
most pious, even though unconscious, wor- 
ship in such art-work. 

Gaugengigl, who, like Selinger, has re- 
cently joined the ranks of Boston artists 
from the schools of Germany and Paris, 
and whose specialty is the little superfine 
" genre" picture of the style of Meissonier, 
has also a characteristic work here. It is 
the single figure or bust of a lively, plump 
woman with a piquant " nez retrousse" 
seen in profile, and large, open, smiling 
mouth. (How superior this subject to the 
prettily and pettily regular face by Mrs. sketch 

Houston near by!) She has put on a 
quaint, bonnet-like hat — not far removed 
from the present mode, and with a richness and gayety 
of trimming that the mode might wejl copy— most faith- 
fully yet interestingly, that is to say, freely and joyously 
painted, down to the finest detail of textures, and is pull- 
ing on her long kid gloves. The cheek is a trifle hard, 
perhaps, but the rest is fresh and charming. In another 
picture Mr. Gaugengigl shows a clever talent at a 
broad, ' ' impressionist" . style >of out-of-door painting, 
in a view of a foreign village street. Benoni Irwin is 
another artist with sound foreign training who has 
come to paint figure pictures here. He contributes 
three or four clever canvases distinguished by a fresh 
variety of subjects new to local art, though not to the 
schools abroad. J. W. Dunsmore, a recruit from Con- 
necticut and the excellent Yale drawing-school at New 
Haven, makes his debut in a smart portrait in small 
size, painted with much firm nicety of handling and an 
almost photographic fulness of detail. The drawing is 
fine, only too stiff and evident ; but the academic state 
of the artist is still more obtrusive in an ideal picture 
of a girl and dog, where the lines are softer and the 
whole figure hazy and unsubstantial. Other compara- 
tively new exhibitors who seem to promise to be inter- 
esting are discoverable in the portraits-rainateurish, but 



with talent in them— by Miss Annie C. Nowell, Miss 
C. A. Cranch, and Miss Mary H. Starr; in the 
earnestly studied and strongly executed wood interiors 
by W. G. Beaman and John W. Mansfield ; and in the 
soberly rich and truthful tones of a dark-green, yellow 
flowering plant in a brass jardiniere by A. A. Wheeler. 
C. F. Pierce fully establishes his good title to honor 
among cattle-painters by his truly powerful picture, 
" Scotch Highland Cattle," combining much feeling and 
breadth with patient and skilful finish. Young Dean 
and Wasson, too, maintain their newly-won position 
among marine painters, the former by marked strength 
and accuracy of drawing and observance of "values," 
and freshness of color, and the latter by a sweet, sober 
sentiment and tender, truthful harmony of color thrown 
around homely and familiar subjects. Marine painting 
should and does flourish on the shores of old Massachu- 
setts Bay. Young Dean is the son of the Democratic 
Congressman, and has had Oudinot, the distinguished 
French landscapist — confrere of Corot — now resident 
in Boston, for a master. Between these two well-bred 
and well-equipped young men the high-colored chromo- 
like conventionalities of the preceding generation of har- 
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bor and shipping painters in Boston are likely to have 
an increasingly hard time of it. 

Besides these new candidates, there are several older 
painters represented, whose works are almost equal 
novelties in Art Club exhibitions. A. H. Bicknell, for 
example, reappears on the heels of Vedder's recent 
remarkable success here with a couple of canvases, 
showing that there is something in common between 
these two members of the extinct Allston Club, whose 
era is looked back to as a sort of Golden Age of Boston 
art. One of Bicknell's pictures is an odd view of Ven- 
ice, in which the familiar tower, dome, and doges' palace 
are not put to the fore ; and the other is a sandy sea- 
side waste, which might serve for Vedder's lair of the 
sea-serpent without alteration. Near by there is a pic- 
ture by Virgil Williams, of the same golden era, a bit of 
Mediterranean shore, hard, dry, perfect, but a picture 
that is a picture for all that. All these paintings are of 
the same family with Vedder's hard-baked landscapes. 
G. W. Whittaker, of Providence, is another painter 
much heard of in the mouths of Providence folk — whose 
geese are always swans — but not often found abroad. 
He is here seen in a " View on the Seine near Sevres," 
very gray, very Corot-ish, very smeary, and yet very 



attractive at first glance and very interesting after- 
ward. Mr. Whittaker has evidently the true land- 
scapist's feeling as well as manner, and when he drops 
imitative mannerism, can produce work of importance. 
Einrich Rein, a Norwegian painter of grandiose, dec- 
orative landscapes of the good modern Dusseldorf 
school, is again numerously represented here, and has 
apparently cast his lot for the present hereabouts. F. 
D. Millett, shows that in his divided duty between brush 
and pen the former has not lost its cunning. Mrs. 
Edna A. Hall in numerous pictures, both in oil and 
water-color, shows a fine old-school English training, 
taste, and habits. Nothing could be better for English 
scenery, or at least for its softer and sweeter features, 
its green plains, shaded pools, and gently rounded hills, 
with its rich foliage and kine and Southdown sheep. 
Mrs. Hall, a stranger here, is evidently an artist of ripe 
experience. 

The foreign works in the exhibition should perhaps 
be headed by T. G. Appleton's Constable, which is 
a view of the great landscapist's birthplace, and rich 
in all his noble characteristics, in honest, untortured 
color, in genuineness of light and atmosphere and so- 
lidity of earth, and the poetic fusing of all 
together in one impression. The same 
Maecenas sends a Morland, an "English 
Interior," containing five figures — a farmer 
and his children — and a number of shorn 
sheep in the most transparent and Teniers- 
like indoor obscurity. There are also 
what passes for a Corot and the inevitable 
Schreyer ; a rich Roybet, a roisterer with 
mandolin and a "port-wine" complex- 
ion ; a Cesar de Kock, a Wahlberg, a 
Peyroul-Bonheur, and a Zamacois. Of 
New York and other artists, Shirlaw sends 
two sketches, and A. F. Bellows, A. Bier- 
stadt, R. Swain Gifford, M. Kollock, 
Charles H. Miller, Peter Moran, J. C. 
Nicoll, A. Quartley, William Sartain, 
George H. Smillie, J. B. Sword, Kruse- 
man Van Elten, C. Philip Weber, and A. 
H. Wyant are all represented after their 
kind. 

The art-sensation of the hour, however, 
is the exhibition of Mrs. O. W. Holmes, 
Jr.'s {ne'e Dixwell), silk pictures at the 
Museum. They enable the tapestry and 
needlework gallery at that institution to 
justify the amount of space devoted to such 
matters better than any thing before exhib- 
ited in it, not excepting the great Gobelin 
pictures. For Mrs. Holmes's panels are 
pictures indeed — not mere curiosities of 
ingenious labor. There is no labor about 
them apparently — nothing like a " stitch," 
whether Kensington or any other, that can 
be taught any more than an artist's brush- 
work can be taught. Given a bundle of 
colored sewing silks and the requisite wit, 
and anybody can make these pictures. 
They are pictures in the sense of reproduc- 
ing completely and vividly scenes and 
states of nature, and conveying the appro- 
priate sentiment in the liveliest manner. I 
have already described to you two of these wonderful 
productions in a letter last spring. Now there are ten 
more exhibited, and I am not much surprised to be in- 
formed that the gifted artist (whom Hunt declared the 
only really creative artist besides himself in Amer- 
ica) has received a standing order for all that she can 
produce at $500 apiece. This insures the lady pocket- 
money at the rate of $1000 a month, for she has only 
to settle upon a subject and the picture is completed 
very rapidly. A matter of a dozen stitches makes her 
ten miles of crystalline sea, three more strands are 
enough for a bank of clouds in an atmosphere that 
seraphs might envy. One picture represents a hill-side 
field crowded with golden-rod to the brim, where the 
clear autumn sky meets it ; another, a bit of tossing 
blue ocean, with the little waves climbing out of big 
waves as in Turner's " Slave Ship ;" another, a smooth 
ocean, with a more wonderful than Turner's yellow beat- 
ing upon its brazen surface from a morning sky ; 
another, a blue-black night-sky, with stars and crescent 
seen between shadowy, straggling branches ; another, 
a silvery summer sea, with a huge, white becalmed sail, 
that one would insist must be painted, in the midst of 
it ; another, the ends of two city blocks, with chimney- 
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pots cutting black; against a winter sunset, and a lamp 
lighted in a window in the third story ; another, an 
orchard on a seaward slope, the trees painted with a 
soifdity and truth such as only Jacque achieves ; 
another, the trees of a park lashed by the visible fury 
of a drifting snow-storm — all this done with simple 
strands of colored silk ! and in a style that is the de- 
spair of our best landscapists. I say it has been done, 
because I have seen it ; but I hardly expect you to believe 
it till New York has the inestimable pleasure of hold- 
ing these wholly unprecedented achievements awhile in 
her Museum. 

J. Appleton Brown's exhibition has been quite suc- 
cessful ; the sales from it have been numerous. This 
surrender of the public^ to whom his best work has 
heretofore been caviare, is partly owing to some sur- 
renders \m his own part. Several of his pictures have 
been dosed and loaded with sunlight, shadow, and green 
simplicity till they are " too sweet for any thing ;" but 
the gormandizing public at last catches the flavor, too 
delicate — and true — heretofore, and appears to like it. 
I think the artist might now begin to attract notice in 
New York, and sell well there. 

Four lady pupils of Hunt have been making an exhi- 
bition for sale here, but as this letter won't be printed 
till the latter is over, I may just remark that their work 
is really beneath criticism in all respects, and only sug- 
gests at best what they might try to do if they had ever 
learned to draw or to paint. They have had unlimited 
writing up from sympathetic literary friends, but print- 
er's ink won't paint pictures. Greta. 
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The number of collectors of etchings and engravings 
has increased so greatly of late, that we have deter- 
mined to devote some portion of each number of The 
Art'Amateur to their special interests. A record of 
all important sales of the month will be maintained, 
and much valuable information concerning the market 
at home and abroad will be given from time to time. 
We shall do our best to protect inexperienced collectors 
from being imposed upon by unscrupulous dealers who 
may try to palm off reproductions of etchings as orig- 
inals, and we shall continue to expose unflinchingly 
such discreditable performances as the introduction 
into the auction-room, under cover of a respectable 
name, of the riff-raff of the dealer's shop, as in the case 
at the recent Dolph sale by Messrs. George A. Leavitt & 
Co., referred to in detail on another page. Much 
pains will be taken to give the price-lists of rare prints, 
so that they may be of positive value to purchasers. 
With this view we shall not rely on the figures of any 
one dealer, and in any case of doubt as to the right 
valuation to put upon any rare print, the opinions of 
expert collectors will be invited. We shall always be 
happy to receive suggestions from correspondents, and 
shall do our best to give them any information they 
may require in connection with this department. 

The value of rare prints upon which we put a price 
depends much, of course, upon their goodness of im- 
pression and earliness of impression, as well as upon 
their condition. In this connection we would caution the 
novice not to attach too much importance to the prices 
he will find in marked catalogues of prints sold at auc- 
tion — particularly of Old Masters. They may indicate 
generally the fluctuation in the market of the prints at 
large of any given artist, school, or class. But as re- 
gards individual specimens, they afford but very little 
assistance, and are often misleading. The true value of 
a given print depends, as we have said, upon a variety 
of conditions, which we have summarized above, and 
as to most of these conditions it will be noticed that the 
printed catalogue is often discreetly silent. 



WHISTLERS ETCHINGS. 



The following are the prices given by Mr. Haden 
in his book "About Etching," published last year. 
The American dealer generally reckons an Eng- 
lish shilling at forty cents, to cover the expenses of 
importation and his own profit. Some of Mr. 
Whistler's etchings are very rare. No dealer in this 
country has a complete collection of them. Mr. 
Wunderlich probably has the largest assortment. 



Putney Bridge. (Fifty impressions only, first twenty 

printed and signed by Mr. Whistler.). £6 6 

The Adam and Eve, Old Chelsea. (The same.) 6 6 

Few, if any, of the first twenty of these etchings 
remain. Mr. Whistler's celebrated and rare series 
of sixteen Thames etchings consists of the following : 



I. 


Black Lion Wharf. 


9- 


The Lime Burners. 


2. 


Wapping Wharf. 


io. 


The Little Pool. 


3- 


The Forge. 


ii. 


Chelsea Bridge & Church 


4- 


Old Westminster Bridge. 


12. 


Eagle Wharf. 


5- 


Wapping. 


13- 


Limehouse. 


6. 


Old Hungerford. 


14. 


Thames' Warehouses. 


7- 


The Pool. 


15- 


Millbank. 


8. 


The Fiddler. 


16. 


Early Morning(Battersea) 



The price of the set, mounted and in a portfolio, 
was given by Mr. Haden as fourteen guineas, or sepa- 
rately, at prices ranging from one to three guineas. 
It has lately sold here for a hundred dollars. 

Amsterdam .... ■. £2, 2 

Oyster Smacks 8 8 

Lindsay Houses 6 6 

London Bridge 6 6 

Boy 5 5 

Greenhithe. 6 6 

Speke Hall 5 5 

12 Etch'gs from Nature. 12 12 

Guitar Player 10 10 

Weary... 5 5 

Fannie Leyland 4 4 



Flo £6 

Annie Haden 10 

Siesta 6 

Speke Avenue 4 

Limehouse 2 

Draped Figure 5 

Battersea, Morning 10 

Babs; 6 

Pickle-Herring Stairs. .. 4 

Billingsgate 2 

Muff 6 



6 

4 
2 

5 

10 

6 

4 
2 
6 



" The Little Putney," a new etching by Mr. Whistler, 
is announced by the proprietors of " L'Art," who have 
been authorized to publish the plate. Signed proofs on 
Dutch paper, limited to fifty impressions, are to be sold 
at three guineas, and unsigned proofs, limited to one 
hundred impressions, at one guinea. 



THE ETCHED WORKS OF J: J. DE BOISSIEU. 

.At an important auction sale in Paris, not long 
since, of prints of master etchers and engravers of 
the eighteenth century, the following were the 
prices obtained, in francs, for good impressions of 
etchings by J. J.de Boissieu. The American dealer 
generally reckons thirty-five cents to the franc. 
The letter " R," with accompanying numbers, given 
below, will be understood by collectors to refer to 
Rigal's well-known work, and the number under 
which the plate is described in that book : 

Francs. 

St. Jerome (R. 2) and The Fathers of the Desert (R. 2). 

Both on India paper 3 50 

The Notary Public (R. 8) and The Big Coopers (R. 9). 

Old proofs ; also the latter, on India paper. 14 00 

The Bubble Blowers (R. 10). On India, and also on 

white paper 500 

The Hermitage (R. 11). On India and also on white paper. 2 00 

Farm-house Interior (R. 12) and The Schoolmaster (R. 

14). India paper 2 50 

Old ManTeaching a Child to Read (R. 18). State, having 

two points after the monogram; also the same, finished. 11 00 

Children Playing with a Dog (R. 19). Early proof, papier 

verge* 500 

The Botany Lesson (R. 20). White paper ; also a superb 
proof upon India paper, with the mark of the vise 'on 
the upper margin 51 00 

Fete Champetre (R. 21). Early proof. ........... ^4 50 

The Little Mountebanks (R. 22). Two early proofs, one 

with the asterisk 5 50 

Two Children Playing with Soap Bubbles (R. 25). Upon 

India and upon white paper 70a 

Artist Painting an Old Man (R. 26) and Old Man Playing 

on the Hautboy {R. 27) 1 50 

Old Man Playing the Hurdy-Gurdy with Left Hand (R. 

28) and The Temple of the Sibyl at Tivoli (R. 30) 1 50 

View of the Acquapendante (R. 33) and Sepulchre of Ce- 
cilia Metella (R. 35). Both on India paper. 1 50 

View of the Bridge of Lucano (R. 36), early proof; The 
Little Builders (R. 38), on India paper; and View of 
St. Colombus (R. 39) > 2 00 

View near Arbresle (R. 40). Japan paper. Same on In- 
dia paper ; and View of Saint Audeole (R. 41) 1 00 

View of Champ Verd (R. 43) and Chateau de Madrid, 

near Paris (R. 44) 2 00 

View of the Fontainebleau Road at Bouron (R. 46). On 
India paper "volant." Entrance of the Forest of 
Fontainebleau (R. 47), Fountain of Choulan (R. 48), 
Waterfalls (R. 49), Waterfall (R. 50) ; one point after 
D. B. F 300 

The Two Large Cows Crossing the Brook (R. 36). 

Papier verge* 2 00 

Chestnut Tree (R. 57), India paper ; and The Stone 
Bridge (R. 58), papier verge* ; the latter also on India 
paper.... 400 

Villager Resting in the Woods (R. 59) and The Chapel 

(R. 60). Early proof, papier verge", and another. .... 500 

The Cascade (R. 62). Papier verge", and Landscape (R. 

64). India paper 400 



The conclusion of this list of prices will be given 
in our next issue. The etched works of Boissieu 
were so nearly complete in this collection that we 
give more space to their enumeration than we 
might otherwise do. We would remark here, for the 
benefit of young collectors, that the omission of cer- 
tain prints from such a large collection does not 
mean necessarily that the missing ones are rare and 
could not be obtained. It is more likely that the 
collector considered them of no importance, and 
therefore did not trouble himself to acquire them. 
This hint should be borne in mind by collectors, 
who sometimes will compare a series of catalogues, 
hoping that they will get thereby a tolerably good 
guide on the point of comparative rarity of a print. 
They should consider that there is seldom a collec- 
tion brought to sale in which the proprietor has 
aimed to acquire the complete works of any one 
master. 



SOME OLD MASTERS. 



The following are prices at which fine impres- 
sions of copper-plate engravings by old masters 
have been recently sold. The letter " B,' ? followed 
by a number, means, as collectors know, Bartschi 
work of reference, and the number of the plate in 
the order described therein : 

Marc Antonio.— Adam and Eve. B, 1.' Superior print $275 

Pyramus and Thisbe. 6,322 100 

The Three Holy Women. B, 33. 30 

Rembrandt.— Adam and Eve. B, 28 ............... . $40 to 100 

EcceHomo. B, 77 $150 to 300 

Descent from the Cross. B, 163 20 

Anderloni. — Holy Family, after Raphael .* 35 

Peter Dreuet.— Louis XIV. , after Rigaud. 25 

Gerard Edilirick. — Philip -of Champagne. First state ...... 45 

Mandel. — Madonna, with the Stars. Artist's proof 100 

Bella Tiziana. 70 

A. Masson. — Comte d'Harcourt. (Cadet a la perle) 45 

Robert Nanteuil. — Simon Arnauld. First state ...'. .... 125 

Jules Mazarin. Fine impression 20 

Albert Durer.— Virgin, with the Crown of Stars. B, 31 100 

EcceHomo.. B, 22. ..,. 20 

Melancholia 150 

The Small White Horse. B, 96.. 50 

St Jerome in his Cell. B, 60 .$200 to 400 

Lady on Horseback. B, 82.... 30 

Albert Durer (Wood)— The Annunciation. B, 83. .... 10 

Holy Family. B, 97. ., 15 

Coat of Arms of Nuremberg. B, 162. 15 



BARTOLOZZI. 



Ann. Caracci, 
Ann. Caracci, 
Reynolds, 
Reynolds, . . 
Tuccaro, . . 
Cipriani, . . 
Sassaferato, . 
Del Sarto, . . 
Del Sarto, . 
Kauffman, 
Kauffman, . 



Raphael Mengs, 
Raphael Mengs, 
Poussin, . . . 
Poussin, . . 
Raphael, . . . 
Da Vinci, . . 
Raphael, . . . 
Raphael, . . 

Guido Reni, . 
Guido Reni, . 
Raphael, . . 
Gerard, . . , 
Da Vinci, 
Raphael, . , 



, Madonna of Silence, $15 

Clytie, 10 

. Lord Mansfield, .......... 10 

Lord Thurlow, .......... 10 

, Mary Queen of Scots and James I., . . -. 14 

Nest of Cupids, ......... 7 

. " Lady and Child," . ... . . . . 6 

Madonna of the Sack, 8 

. Madonna of the Sack, .... Proof, 16 

Science Resting in the Arms of Peace, . 4 
. Other good examples of his charming works 
should be bought, according to subject 

and condition, for from about .' . $3 to 10 

RAPHAEL MORGHEN. 

Adoration of Shepherds, . . . ... . $15 

Adoration of Shepherds, .... Proof, 45 

. Rest in Egypt, 15 

Dance of the Seasons, ....... 15 

.Transfiguration,. ...... . . . 50 

Last Supper . $50 to 75 

. Madonna of the Chair, .... $20 to 30 
Madonna of the Chair; retouched im- 
pression, • .10 

. The Aurora ; retouched impression, . . 14 
The Aurora ; fine old impression, .... 60 

, La Fornarina, . 12 

Napoleon, 12 

Portrait of Da Vinci, . . .'. . $15 to 20 
Portrait of Raphael, . . . . . ... .15 



Doubtless one of the most attractive French 
etchings published of late is the .large print of Fortuny's 
" Choosing the Model," which Mr. J. W. Bouton is authorized 
to offer as a premium to new subscribers to " L'Art.". It repre- 
sents an elaborately decorated salon, with a beautiful woman 
posing while undergoing the scrutiny of the : French Academic- 
ians. The composition of the picture is very clever. The etch- 
ing itself is pure line, without touch of burin or roulette. We 
are not used to find in Fortuny's work such a high degree of 
finish as in the print before us, but the print will be generally 
liked the better, we do not doubt, for having it. 



